MODELLING CHARLOTTE PERRIAND A PROJECT BY SADIE MURDOCH
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THE SPACE BETWEEN DREAM AND DESIGN

In 1928 Charlotte Pernand staged various photographs of herself in chairs she designed with Le Corbusier and his brother Pierre Jeanneret.
Descrihing these images as ‘staged' understates their uncanny effect, however: they share several remarkable attributes, not the least of which is
that each features Pernand m a nearly identical pose. in the photos. Perriand relaxes in the chaise longue's recumbent tubular steel and leather
form: dressed stylishly, her stockinged legs and delicate pumps are arranged comtortably by the chair’s fluid lines. Curiously. every phiotograph
depicts Perrand’s face turned away trom the camera so that only the back of her head. one ear. and a sliver of neck are revealed.

By averting her face. Perriand distanced these images from conventional self-portraiture. Withholding apparent expression. her photographs
avoid the cripper affability or cool scrutiny typical of publicity portraits. Indeed. the photos initially appear to adopt codes of seduction familiar
10 advertising or fashion - here 1s a young. trim woman arrayed languorously for the camera’s delectation. Yet still the hidden face troubles. In
presenting herself indrectly, Pernand opened up a space that challenged, it only in a gesture of repudiation, previous media depichions of women.
instead. she offered a new form of fernale authorship in which viewers were meant to envision themselves in her place, that is. in the dreamy,

reciined spdce of the chasse longue,

Tre artist Sadie Murdoch discovered these images in her continuing research on early 20th century modernist architecture and design. She
menhculously recreated one of the photographs depicting Pernand before a large, shadowy sithouette, In revisiting this matenal Murdoch
scruputously mumicked every detail of the image. from Perriand’s posture and attire to the black and white tones of the photos, applying
monochromafic makeup that exactingly replicated the bigh contrast atmosphere of the orginal. Certain details are tellingly different. however. In
e of Perriand’s looming shadow. Muraoch created a fragmented backdrop in which sections seem to harden and break away hke so much old
plaster. Additionally. Murdoch subtly disrupted Perriand’s previously impeccable deportment - she has broken Perriand's signature “ball-bearing’
shoker s silver heads joinmg the tractured shadow to form a mysterious constellation across the floor.

Recovering the strangeness and quiet troversion of her source images, Murdoch considers a difterent side of modernism: one of leisure.
azstrachion, and even revenie. As Murdoch states. the chaise longue “is an ambiguous ptece of design’ not amenable to now corporatised uses of
2arty-century classics ke Mies van der Rohe's Barcelona Chair or Marcel Breuer's Wassily chair. Today it 15 easy to forget that one of the promises
of "good” tread moderrust) design was a reduction, and possibly the tctal cessation. of work. Part of the project of an often-euphonc utopian
rechnopriha, design was intended to ameliorate — though perhaps only to placate - the rigorous demands of everyday hife.
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' othe TaP0s German cultural theonst Siegfried Kracauer called for forms of ‘radical boredonm’ to snpoge e ¢ st cormpuisen towards

eoieiatinient Cudute, dowhich even gesire s instrumentansed as a way 1o seil things. nracauer noted that an shervaliy iaiour O attetlion s

apocmting feature of so-called ieisure: most people were not afforded the time to expenence a truly reiased sense of self cutside the vulgar

ot gary drudgery.’

the Pernand »magery Murdoch eracrs such a radical boredom - proposing a dream space of plertitude. ease and bodily indulgence

Hnositg the pressures of capitahist productivity, Murdoch disturbs the onginal photograph's spare ambrance with unexplained aiteratons
Aappeanng as emanations of a surreal musing. of consciousness attuned to ts mirror vrage - the daydream urrecuperated by labour Aganst the

et taste of workaday :ite. Murdoch proposes the ch form of design that increases the tength and complexity of expenence,

iSE longue as

Perc and’s presentation of it and in her awn Murdoch probes a icst thread of modermism i which the production of dream spaces tree of
erated iabour was the pre-entinent imperative of design.



